The Department of Prints has celebrated the return of its collections by selecting from them an exhibition of engravings by and after Mantegna, and by Diirer, Lucas of Leyden, and Marcantonio. Very rarely has a more remarkable exhibition of prints been made in the Museum.
prints. At one period in the middle of Lucas's life he was much influenced by Diirer's technical dexterity and later by that of Marcantonio. He was seemingly the first man to etch on copper and to mix etching and engraving on the same plate. In spite of all these cross currents of interest it would be difficult to find four contemporaries who were basically so different from one another. Each in his own way summed up one of the major renaissance streams of interest.
Mantegna, of Padua, a pupil of Squarcione's and a brother-in-law of the elder Bellini, was a willful creator of great, passionate, godlike forms stripped of all excrescence and irrelevancy. His work was as lean and muscular and logical as a theorem of Euclid's. The Milkmaid, by Lucas of Leyden (I494-i533) among the greater rarities, and really fine impressions of many of the others are so rare that it is doubtful whether a single large collection in the world has them in uniformly fine quality. Few people know what a right Lucas looks like. They were engraved so lightly that they yielded very few good impressions. Although Marcantonio's engravings were printed in great numbers they were destroyed by generations of hard use in the painters' studios.
Really good impressions of them are extremely scarce. Diirer was the only one of the four great masters who deliberately so engraved his plates that large editions could be run off from them before they showed disastrous wear. In spite of that, it was his woodcuts and not his engravings that had the most influence on his contemporaries. To counterbalance this familiarity of the world with Diirer's engravings and the great number of them that have survived, there is the curious fact that since some time in the late sixteenth century Diirer has exerted much less influence on painters and print makers than any of the other three heroes. Nothing more clearly shows the cleavage between the interests and importances of collectors and scholars on the one hand and those of men who create art on the other. It is something that scholars and historians might well give more thought to than they do.
Collectors naturally only collect what they can collect. Of the works of these four men it is possible to collect only that of Diirer; prints by the other three can only accidentally and occasionally be acquired-which is a very different matter.
Scholars, like collectors, are limited by fashions and conditions. The primary factor needed to stir up scholarly interest is ignorance. Scholars do not devote their time and ingenuity to the obvious and the well known but to things that are unknown and puzzling. If the things that are unknown and puzzling are common, so much the greater is the scholar's interest. The prints of Mantegna, Marcantonio, and Lucas present comparatively few puzzles. Those of Diirer are honeycombed with them. This is especially true in respect of subject matter. Mantegna's subject matter is simplicity itself: a Virgin and Child, the Risen Christ, the Entombment, a Bacchanal, and a Battle of Sea Gods. There is little of Marcantono's subject matter that is not obvious to one who has enjoyed the benefits of an old-fashioned classical education. 
